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Question 2 
 
Since the 1960s many artists have investigated issues of identity in their work. Their 
investigations relate to larger cultural concerns. 
 
Select and clearly identify two such works made between 1960 C.E. and the present. The 
works must be by two different artists; the works may be in any media. Using specific 
evidence, analyze both how each artist investigates issues of identity in the work and how 
each investigation relates to larger cultural concerns. (30 minutes) 
 
Background 
 
This question asks students to identify two works of art made between 1960 C.E. and the present that 
investigate issues of identity. Issues of identity include, but are not limited to, gender, race, ethnicity, 
nationality, class, and sexual orientation. The works should be made by two different artists and may be in 
any media. Students must then analyze both how each artist investigates issues of identity in the work 
and how those investigations relate to larger cultural concerns. The intent of this question is to have 
students demonstrate an understanding of how art can reinforce, promote, question, or challenge 
established cultural norms and contexts; in this case, through an exploration of identity. 
 
Students might respond by selecting a work of art that addresses issues surrounding gender identity. For 
example, Judy Chicago’s multimedia installation The Dinner Party (1979 C.E.) recognizes the 
achievements of 39 female figures from goddesses to women artists. In Untitled Film Stills (1977–80 C.E.), 
Cindy Sherman critiques preconceived ideas about female roles by posing and photographing herself in 
carefully composed vignettes that highlight the constructed nature of female stereotypes. Similarly, 
Barbara Kruger’s work Untitled (Your Gaze Hits the Side of My Face) (1981 C.E.) combines a photograph 
with collaged text in a style reminiscent of advertising layouts. In this work, Kruger calls attention to 
gender stereotypes embedded in advertising while also subverting the “male gaze.” In a more global 
context, Shirin Neshat’s series of photographs called Women of Allah (1993–97 C.E.) investigates female 
identity in post-revolutionary Iran. 
 
Students may also discuss artists who explore issues of ethnic or racial identity as a means of investigating 
individual identity and/or preserving the history and collective values of a group. For example, Faith 
Ringgold creates mixed-media pieces that often include quilting, a practice traditionally associated with 
women’s skills. In works such as Who’s Afraid of Aunt Jemima? (1983 C.E.), Ringgold explores her personal 
heritage while also addressing broader issues of racism and sexism in her re-casting of Aunt Jemima as an 
independent businesswoman. Kara Walker’s installation Darkytown Rebellion (2001 C.E.) utilizes light 
projection and large-scale cutout silhouettes to evoke complex emotions and narratives surrounding 
slavery in the antebellum South. In a more global context, the British-Nigerian artist Yinka Shonibare’s 
sculpture How to Blow Up Two Heads at Once (Ladies) (2006 C.E.) investigates how the fabrics so closely 
associated with West Africa are imported from Europe, revealing the hybrid nature of national and cultural 
identity in a post-colonial context. 
 
Note that students who select inappropriate works—such as works of art that do not investigate identity, 
even in a tangential way—will encounter great difficulties when attempting to construct meaningful 
arguments that respond to the issues posed by the question. Along the same lines, responses that discuss 
an artist’s personal identity without analyzing the manner in which the artist explores that identity in a 
specific work made between 1960 C.E. and the present, or how that investigation relates to larger cultural 
concerns, do not fully address the question. 
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Question 2 (continued) 
 
Three Tasks for Students 
 

1. Select and clearly identify two works made between 1960 C.E. and the present that investigate 
issues of identity. The works must be by two different artists; the works may be in any media. 
 

2. Using specific evidence, analyze how each artist investigates issues of identity in the work.  
 

3. Using specific evidence, analyze how each investigation relates to larger cultural concerns. 
 
Points to Remember 
 
For a work to be appropriate for the question, it must explore issues of identity. Issues of identity include, 
but are not limited to, gender, race, ethnicity, nationality, class, and sexual orientation. 
 
To answer the question successfully, students must identify the issues of identity investigated by the 
artist in the work in at least a general way. If students do not identify the issues of identity investigated by 
the artist, it will be difficult for them to analyze evidence in a manner relevant to the question. 
 
The identification of each work must be clear; however, identifications may be located within the body of 
the essay, or the specific identification may emerge only through the description of the work.  
 
Works must be by two different artists. If two works by the same artist are selected, the stronger response 
should be scored, keeping in mind that the works must have been made between 1960 C.E. and the 
present. 
 
If a student identifies more than two works, the two stronger responses should be scored, keeping in mind 
that both works must have been made between 1960 C.E. and the present. 
 
Students are not limited to examples from the European tradition. They may select from a larger global 
perspective, provided that both works were made between 1960 C.E. and the present. 
 
Works may be in any media, but both works must date after 1960 C.E. Only responses that address works 
made after 1960 C.E. can be scored.  
 
Students are not asked to compare or contrast the two works. 
 
Notes written in the blank space above the response should not be scored. 
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Question 2 (continued) 
 
Scoring Criteria 
 
9-8 points  
Response demonstrates thorough knowledge and understanding of the question.  
The student clearly and correctly identifies two appropriate works made after 1960 C.E. that investigate 
identity. Using specific evidence for each example, the student analyzes both how each artist investigates 
issues of identity in the work and how each investigation relates to larger cultural concerns. The response 
may include minor errors that do not have a meaningful effect on the analysis. 
 
The score of 8 may be earned when the response is slightly unbalanced—with a stronger analysis of either 
one work or the other, although both are represented—and/or includes several minor errors that do not 
have a meaningful effect on the analysis. 
 
7-6 points 
Response demonstrates sufficient knowledge and understanding of the question.  
The student correctly identifies two appropriate works made after 1960 C.E. that investigate identity. 
Using specific evidence for each example, the student analyzes both how each artist investigates issues of 
identity in the work and how each investigation relates to larger cultural concerns. However, the response 
may be somewhat unbalanced and/or may include minor errors that have some effect on the analysis. 
 
The score of 6 may be earned when the response is significantly unbalanced and/or contains several minor 
errors that have some effect on the analysis.  
 
5 points 
Response demonstrates some knowledge and understanding of the question.  
The student identifies two appropriate works made after 1960 C.E. that investigate identity. Using specific 
evidence for each example, the student discusses both how each artist investigates issues of identity in 
the work and how each investigation relates to larger cultural concerns. However, the discussion is less 
analytical than descriptive. It may be overly general, simplistic, digressive, or unbalanced. For example, 
the discussion of one of the works may be mostly accurate, whereas the discussion of the other includes 
errors that affect the response. 
OR 
The student identifies only one appropriate work made after 1960 C.E. that investigates identity, but the 
response uses specific evidence to demonstrate thorough knowledge and understanding of both how the 
artist investigates issues of identity in the work and how the investigation relates to larger cultural 
concerns.  
 
NOTE: This is the highest score a response can earn if the student identifies and analyzes correctly and 
coherently only one appropriate work made after 1960 C.E. 
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Question 2 (continued) 
 
4-3 points  
Response demonstrates limited knowledge and understanding of the question.  
The student identifies two appropriate works made after 1960 C.E. that investigate identity. The 
identification of these works may be incomplete, implied, and/or contain errors. Using evidence for each 
example, the student discusses how each artist investigates issues of identity in the work and/or how each 
investigation relates to larger cultural concerns. However, the discussion is limited, digressive, overly 
unbalanced, and/or contains significant errors. 
OR  
The student identifies only one appropriate work made after 1960 C.E. that investigates identity, but the 
response uses evidence to demonstrate sufficient knowledge and understanding of both how the artist 
investigates issues of identity in the work and how the investigation relates to larger cultural concerns.  
 
The score of 3 may be earned if both works are appropriate but the discussion contains many significant 
errors. 
 
2-1 points 
Response demonstrates little knowledge or understanding of the question.  
The student identifies two appropriate works made after 1960 C.E. that investigate identity. The 
identification of these works may be incomplete, implied, and/or contain errors. The response 
demonstrates general familiarity with the issues raised by the question. However, the discussion is weak, 
overly descriptive, and/or contains significant errors. 
OR 
The student identifies only one appropriate works made after 1960 C.E. that investigates identity, but the 
response uses evidence to demonstrate some knowledge and understanding of how the artist investigates 
issues of identity in the work and/or how the investigation relates to larger cultural concerns.  
 
A score of 1 may be earned, with one or more appropriate works made after 1960 C.E. that investigate 
identity, when the discussion is too limited to ascertain the student’s level of knowledge and 
understanding. 
 
0 points 
Response demonstrates no discernible knowledge or understanding of the question.  
The student attempts to respond, but the response is without merit because it simply restates the 
question, includes no appropriate or identifiable works made after 1960 C.E. that investigate identity, 
and/or consists entirely of incorrect or irrelevant statements. The score of 0 points includes crossed-out 
words, personal notes, and drawings. 
 
— This is a blank paper only. 
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